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the spirit away from thee{mrdens of mortality. While we dream of a new kind of enlightenment, LuYang stays grounde it ation when in solitude. “In Budahis
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- LuYang's definition of minimalism mirrors this thesis. “I never thought about It, and I didn’t do much research on concepts of forms
and styles. However, | have been livlnganm%re and more in a minimalistic style over the years, and | fe,e?gh'ns can make myself more peaceful and freer. Maybe this is the
fit of minimalism to me?” the artist ponders. In the end, for LuYang, the goal is to translate their visions and thoughts onto various canvases down to every detail,
from a flame in Hell to a tear reflected in the plains of Heaven, All away from earthly everyday distractions, as LuYang explains: Thq e_nwronmen{ has little |£1ﬁuence
©on me personally ause no matter where | am, | just stay in a quiet room when I'm working, so it doesn’t matter whether the room is in Shanghai or Toky_o. )
Glued to the screen showing the short film DOKU the Self, we don't feel anywhere in particular. As the character parts with reincar-
nations questioning the reasons for pain, there's a sense of catharsis on the horizon. With the spirit split from the flesh, we watch the final scene of DOKU demateri-
alizing in space. Piece by piece, their crystallized body shatters into space, free to float forever among all that is. With the last few particles dissipating into the infinite
and having unpackaged everything that's inside, we feel closer to peace than ever, Closer to the self? Left with the kind of emptiness that includes everything. ‘Iti it;’
which is ‘all this, all this.' The moment we assume we're everything, our perception expands. Would that be what DOKU was searching for? “The answer is in my work,
and | don't like to describe my work with words,” the artist asserts,
Under the guise of hedo
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: _ i the y ing the future or looking baclg to the past. | would deliberately not let myself think about everything from the
ion of time. Recalling the past is like trying to cast pebbles into peacefyl water, it will cause a few ripples, with no actual meaning in these. Envisioning the fu-
ture is like casting a fishing net on dry land - you'll get nothing.” Now is al|.
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